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Personal Learning Checklist (PLC) 

 
Exam: Paper 1 Love Through the Ages    Subject: Unseen Poetry  

 

Minimum Expected Grade (MEG): _______ 

 

AO1: Introducing and developing a relevant and interesting response or argument; using 

appropriate evidence. This is the most important of all the assessment objectives. 

AO2: Analyse how meaning is shaped by the use of language, structure and other methods. 

AO3: Linking texts and arguments to their contexts of production and reception.  

AO4: Exploring connections between a broad network of texts and contexts across time and place. 

AO5: Exploring debates and different interpretations linked to texts and tasks.  

 

Task 
Mark 
/25 

Grade Feedback: Key Targets 

Unseen 1    

Unseen 2    

Unseen 3    

Unseen 4    

Unseen 5    

Unseen 6    

Unseen 7    

Unseen 8    
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Approaching an Unseen Poem 

 

Step 1: Read all parts of the task carefully, including the statement / viewpoint and the focus of the 

comparison. Most poems explore many different themes; make sure you focus on the relevant ones.  

 

Step 2: Analyse and annotate the poems you have been presented with, focusing on the following areas: 

(AO1) Your personal understanding of the poems: The examiner wants to see an informed, personal 

and creative response to the poems and the task. As you read, begin to formulate your argument(s) 

and think carefully about how you can organise your ideas so that they are coherent and compelling.  

(AO5) Consider alternative interpretations of the poems: Reflect carefully on the statement / 

viewpoint presented in the details of the task: How far do you agree with it? As you analyse the 

poem, consider the different ‘shades’ of meaning that a poem might present and explore them 

tentatively.  

(AO2) How meaning is created in the poems: Identify how features of language, form and structure 

help to convey the ideas and experiences conveyed in the poems. Don’t identify and discuss features 

for the sake of it; you should only focus on those that are relevant to the themes of arguments you 

are exploring. Pay particular attention to the speaker in these poems – and don’t ever assume that it 

is simply the personal voice of the poet.  

(AO3/AO4) The influence of context and ‘love through the ages’: How might social and cultural 

trends have influenced the ideas presented in these poems? How about their form? How might their 

interpretation have changed through time? Reflecting carefully on your understanding of the 

literature of love and how this has developed through time, you should attempt to consider how 

these poems reflect upon the social, cultural and poetic conventions of their time.  

 

Step 3: Plan and write your written response:  

Using your understanding of context and ‘love through the ages’, introduce your written response with an 

argument that both reflects this understanding and addresses the task.  

Use this argument as a means of structuring your response, which should be organised around themes or 

ideas. Responses that focus entirely on one poem and then on the other are typically less successful.  
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A Brief History of English Poetry 

Taken from thecultureprojectblog.wordpress.com 

Old English (prehistory to 11th century): Old English is so different from the various dialects of modern 

English that it might as well be a whole other language, and it is in Old English that the earliest fragments of 

English poetry are found. The first complete poems to have survived to the current date are a hymn to 

creation attributed to Saint Caedmon, who lived between approximately 658 and 680 A.D., and the epic saga 

‘Beowulf’, which dates to some time between 600 and 1000 A.D. Religious and epic poetry dominate the 

period, along with proverbs, riddles, and charms, and are characterised by alliteration rather than rhyme. 

Middle English (11th to 16th centuries): Following the Norman conquest of 1066, 

Norman French became the language of the upper classes and the courts, and exerted a 

huge influence on the English tongue. The result was Middle English. Poetry at this time 

in dominated by brief, emotive lyric poems and fantastical chivalric romances. Rhythm 

and rhyme replace alliteration as the distinguishing characteristic, and the most famous 

poet of the period is undoubtedly Geoffrey Chaucer, whose ‘Canterbury Tales’ took the 

chivalric romance and brought it into the everyday with stories of millers, merchants, 

reeves, and goodwives. 

The Renaissance (16th to 17th centuries): The Renaissance period was a time of immense change in Britain, 

with the introduction of moveable type, the Reformation (and, to a lesser extent, the counter-Reformation), 

the translation of the Bible into English, the growth of Humanism, and 

the birth of what would become the British Empire. This was the age of 

Queen Elizabeth I, the sonnet, the pastoral poem, and the theatre. 

William Shakespeare (1564-1616) and Edmund Spenser (1552-1599, most 

famous for ‘The Faerie Queen’) dominate the Elizabethan period, and 

John Milton’s (1608-1674) ‘Paradise Lost’ marks a return to the religious 

concerns which also found their way into the work of the Metaphysical 

Poets, including John Donne (1573-1631) and Andrew Marvell (1621-

1678), although the Metaphysical poets were rather more raunchy. 

The Eighteenth Century: Satire was all the rage in 18th century English poetry, and the wit of the likes of 

Alexander Pope (1688-1744) and Jonathan Swift (1667-1745) could be biting. The term ‘Augustan’ is often 

used to describe the other great poetic passion of the time: translations of the great Classical Greek and 

Roman writers and poets such as Homer, Horace, and Juvenal. 

The Romantics (18th to 19th centuries): Many of 

the best-known, best-loved, and most widely read 

English poets and poems date from the Romantic 

period. Preoccupied with nature and authentic 

emotion, and, particularly towards the end of the 

period, mortality, these poets began to move 

slightly away from the strictest poetic rules of metre 

and rhyme, although it can be difficult for a modern 

reader, accustomed to modernist poetry, to spot 

the transition. The great names of the period are 

William Blake (1757-1827), William Wordsworth 

(1770-1850), Samuel Taylor Coleridge (1772-1834), 

Percy Bysshe Shelley (1792-1822), Lord Byron 

(1788-1824), and John Keats (1795-1821). 
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The Victorians (19th and early 20th centuries): Romanticism and Symbolism blend together in the works of 

many of the most famous poets of the Victorian era, including Alfred, Lord Tennyson (1809-1892), Robert 

Browning (1812-1889) and his wife Elizabeth Barret Browning (1806-1861), the first woman to gain 

significant prominence in English poetry, Matthew Arnold (1822-1888), and Gerard Manley Hopkins (1844-

1889 but unpublished until after his death). Two more poets of note in this period are the siblings Gabriel 

(1828-1882) and Christina (1830-1894) Rossetti, who were part of the Pre-Raphaelite Brotherhood, which is 

better known for its paintings and who expressed a similar blend of realism and medieval mythologizing in 

their writing. Comic verse was also immensely popular in the Victorian period, appearing in magazines such 

as Punch, although little has survived to the present in the popular consciousness. This was the height of the 

Empire and the age of Industrialisation, and towards the end of the period a child of the far-flung Empire, 

Rudyard Kipling (1865-1936), rose to prominence with poems which endeavoured to capture the essence of 

the spirit of the quintessential Victorian English Gentleman, most famously in the poem ‘If’, which retains its 

popularity today. Two more famous poets of the Late Victorian period are William Butler Yeats (1865-1939), 

whose poetry spans the pre- and post-WWI period and who described himself as the last of the great 

Romantics, and Thomas Hardy (1840-1928), whose poetry often expresses his preoccupation with the social 

ills which emerged as a result of the Industrial Revolution. 

World War One (1914-1918): It is not an exaggeration to say that World War One changed everything in 

Europe. The social fabric was rent asunder. The dreamy optimism of the Romantics and the Pastoralists was 

blown apart as surely as the landscapes which they had once described. The poets who emerged during this 

period were men (and, more rarely and less prominently), women who had been broken in spirit and, 

sometimes, body. The two greatest are undoubtedly Wilfred Owen (1893-1918), who did not survive the 

War, and Siegfried Sassoon (1886-1967), who did, but there are many others who are worthy of note, 

including Rupert Brooke (1887-1915), Robert Graves (1895-1985), A. E. Housman (1859-1936), and John 

McRae (1872-1918), whose ‘Flanders Fields’ has been committed to memory by generations of 

schoolchildren since. 

Modernism (20th century): Arguably, modernism is arguably the poetic style 

which continues to dominate in English today. Modernism was the child of the 

post-WWI period, the new growth which sprung up from the ashes of what had 

been. Among the early Modernists were many of the surviving War Poets, but 

there were others as well, most notably T. S. Eliot (1888-1965), and Ezra Pound 

(1885-1972), who were both American by birth but spent significant periods of 

their lives in England. Modernist poetry is often heavy on symbolism and allusion, 

and light on rhythm and rhyme. Eliot’s ‘The Waste Land’ is perhaps the most 

famous example from this time. 
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Important Poetic Terms 

 

Terms highlighted in purple are those that you should identify independently when analysing unseen poetry. 

 

Allegory: A narrative with two levels of meaning, one stated and one unstated. 

Alliteration: The repetition of identical consonant sounds, most often the sounds beginning words, in close 

proximity. Example: pensive poets, nattering nabobs of negativism. 

Allusion: Unacknowledged reference and quotations that authors assume their readers will recognize. 

Anaphora: Repetition of the same word or phrase at the beginning of a line throughout a work or the section 

of a work. 

Apostrophe: Speaker in a poem addresses a person not present or an animal, inanimate object, or concept 

as though it is a person. Example: Wordsworth--"Milton! Thou shouldst be living at this hour / England has 

need of thee" 

Assonance: The repetition of identical vowel sounds in different words in close proximity. Example: deep 

green sea. 

Ballad: A narrative poem composed of quatrains (iambic tetrameter alternating with iambic 

trimeter) rhyming x-a-x-a. Ballads may use refrains.  Examples: "Jackaroe," "The Long Black Veil" 

Blank verse: Unrhymed iambic pentameter. Example: Shakespeare's plays 

Caesura: A short but definite pause used for effect within a line of poetry. Carpe diem poetry: "seize the 

day." Poetry concerned with the shortness of life and the need to act in or enjoy the present. Example: 

Herrick’s "To the Virgins to Make Much of Time" 

Consonance: The counterpart of assonance; the partial or total identity of consonants in words whose main 

vowels differ. Example: shadow meadow; pressed, passed; sipped, supped. Owen uses this "impure rhyme" 

to convey the anguish of war and death. 

Couplet: Two successive rhyming lines. Couplets end the pattern of a Shakespearean sonnet. 

Diction: Diction is usually used to describe the level of formality that a speaker uses. 

 Diction (formal or high): Proper, elevated, elaborate, and often polysyllabic language. This type of 

language used to be thought the only type suitable for poetry 

 Neutral or middle diction: Correct language characterized by directness and simplicity. 

 Diction (informal or low): Relaxed, conversational and familiar language. 

Dramatic monologue: A type of poem, derived from the theater, in which a speaker addresses an internal 

listener or the reader.  In some dramatic monologues, especially those by Robert Browning, the speaker may 

reveal his personality in unexpected and unflattering ways. 

Elegy: Since the 17th century, usually denotes a reflective poem that laments the loss of something or 

someone. 

End-stopped line: A line ending in a full pause, usually indicated with a period or semicolon. 
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Enjambment (or enjambement): A line having no end punctuation but running over to the next line. 

Foot (prosody): A measured combination of heavy and light stresses. The numbers of feet are given below. 

monometer (1 foot) dimeter (2 feet) trimeter (3 feet) tetrameter (4 feet) pentameter (5 feet) hexameter (6 

feet) heptameter or septenary (7 feet) 

Heroic couplet: Two successive rhyming lines of iambic pentameter; the second line is usually end-stopped. 

Hyperbole (overstatement) and litotes (understatement): Hyperbole is exaggeration for effect; litotes is 

understatement for effect, often used for irony. 

Iambic pentameter: Iamb (iambic): an unstressed stressed foot.The most natural and common kind of meter 

in English; it elevates speech to poetry. 

Imagery: Images are references that trigger the mind to fuse together memories of sight (visual), sounds 

(auditory), tastes (gustatory), smells (olfactory), and sensations of touch (tactile). Imagery refers to images 

throughout a work or throughout the works of a writer or group of writers. 

Internal rhyme: An exact rhyme (rather than rhyming vowel sounds, as with assonance) within a line of 

poetry: "Once upon a midnight dreary, while I pondered, weak and weary." 

Metaphor: A comparison between two unlike things, this describes one thing as if it were something else. 

Does not use "like" or "as" for the comparison (see simile). 

Metaphysical conceit: An elaborate and extended metaphor or simile that links two apparently unrelated 

fields or subjects in an unusual and surprising conjunction of ideas. The term is commonly applied to the 

metaphorical language of a number of early seventeenth-century poets, particularly John Donne. Example: 

stiff twin compasses//the joining together of lovers like legs of a compass. See "To His Coy Mistress" 

Meter: The number of feet within a line of traditional verse. Example: iambic pentameter. 

Metonymy: A figure of speech in which something is represented by another thing that is commonly and 

often physically associated with it, e.g. "White House" for "the President." 

Octave: The first eight lines of an Italian or Petrarchan sonnet, unified by rhythm, rhyme, and topic. 

Ode: A genre of lyric, an ode tends to be a long, serious meditation on an elevated subject. 

Onomatopoeia. A blending of consonant and vowel sounds designed to imitate or suggest the activity being 

described. Example: buzz, slurp. 

Paradox: A rhetorical figure embodying a seeming contradiction that is nonetheless true. 

Personification: Attributing human characteristics to nonhuman things or abstractions. 

Petrarchan sonnet: A sonnet (14 lines of rhyming iambic pentameter) that divides into an octave (8) and 

sestet (6). There is a "volta," or "turning" of the subject matter between the octave and sestet. 

Rhyme: The repetition of identical concluding syllables in different words, most often at the ends of lines. 

Example: June--moon. 

 Double rhyme or trochaic rhyme: rhyming words of two syllables in which the first syllable is 

accented (flower, shower) 

 Triple rhyme or dactylic rhyme: Rhyming words of three or more syllables in which any syllable but 

the last is accented. Example: Macavity/gravity/depravity 
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 Eye rhyme: Words that seem to rhyme because they are spelled identically but pronounced 

differently. Example: bear/fear, dough/cough/through/bough 

 Slant rhyme: A near rhyme in which the concluding consonant sounds are identical but not the 

vowels. Example: sun/noon, should/food, slim/ham. 

 Rhyme scheme: The pattern of rhyme, usually indicated by assigning a letter of the alphabet to each 

rhyme at the end of a line of poetry. 

Sestet: A six-line stanza or unit of poetry. 

Shakespearean sonnet: A fourteen-line poem written in iambic pentameter, composed of three quatrains 

and a couplet rhyming abab cdcd efef gg. 

Simile. A direct comparison between two dissimilar things; uses "like" or "as" to state the terms of the 

comparison. 

Sonnet: A closed form consisting of fourteen lines of rhyming iambic pentameter. 

 Shakespearean or English sonnet: 3 quatrains and a couplet, often with three arguments or images in 

the quatrains being resolved in the couplet. Rhyme scheme: abab cdcd efef gg 

 Petrarchan or Italian sonnet: 8 lines (the "octave") and 6 lines (the "sestet") of rhyming iambic 

pentameter, with a turning or "volta" at about the 8th line. Rhyme scheme: abba abba cdcdcd (or 

cde cde) 

Stanza: A group of poetic lines corresponding to paragraphs in prose; the meters and rhymes are usually 

repeating or systematic. 

Synaesthesia: A rhetorical figure that describes one sensory impression in terms of a different sense, or one 

perception in terms of a totally different or even opposite feeling.  Example: "darkness visible" "green 

thought". 

Synecdoche: A figure of speech in which a part of something is used to represent the whole, e.g. “wheels” 

for “car.”  

Syntax: Word order and sentence structure. 

Volta: The "turning" point of a Petrarchan sonnet, usually occurring between the octave and the sestet. 
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Common Poetic Forms 

Sonnet: 

This is a poem of 14 lines that was popular from the Late Middle Ages. By the 14th century, the form was 
developed under the pen of Petrarch, whose sonnets were translated in the 16th century by Sir Thomas 
Wyatt, who is credited with introducing the sonnet form into English literature. A traditional Italian or 
Petrarchan sonnet follows the rhyme scheme abba, abba, cdecde, whereas an English or Shakespearean 
Sonnet follows the rhyme scheme abab, cdcd, efef, gg. 

Lyric: 

This is a form of poetry that is made to be sung to the accompaniment of a musical instrument. It typically 
expresses intense personal emotions in a manner suggestive of a song.  

Ode: 

“Ode” comes from the Greek aeidein, meaning to sing or chant, and belongs to the long and varied tradition 
of lyric poetry. Originally accompanied by music and dance, and later reserved by the Romantic poets to 
convey their strongest sentiments, it can be generalised as a formal address to an event, a person, or a thing 
not present.  

Elegy: 

An elegy, in poetic terms is a funeral song. It can be thought of as a melancholy poem, which is written to 
mourn the death of someone, who is personal and close to the heart. The first Elegies were written in 
Roman and Greek. For instance: Thomas Gray’s “An Elegy Written in a Country Churchyard”. 

Idyll: 

This is a short poem, descriptive of rustic life, written in the style of Theocritus’ short pastoral poem the 
“Idylls”. 

Epic: 

This is a long, often book-length, narrative in verse form that retells the heroic journey of a single person, or 
group of persons. For instance: Homer’s “Iliad and Odyssey”. 

Ballad: 

This is a form of verse, often a narrative, set to music. Etymologically, the word ballad has been taken from 
Latin word ballare, which means dancing song. F.B. Gum has explained the definition of ballad as “a poem 
meant for singing, quite impersonal in material, probably connected in its origins with the communal dance 
but submitted to a process of oral traditions among people who are free from literary influences and fairly 
homogeneous in character.” 

Narrative: 

A narrative poem tells the story of an event in the form of a poem. There is a strong sense of narration, 
characters, and plot. It may be dramatic, with objectives and diverse characters. Narrative poetry may be 
short or long, and the story it relates to may be simple or complex. 

Free Verse: 

A free verse poem does not follow any rules. Their creation is completely in the hands of the author. 
Rhyming, syllable count, punctuation, number of lines, number of stanzas, and line formation can be done 
however the author wants in order to convey the idea. There is no right or wrong way to create a free verse 
poem. 
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Comparison 1: The Nature of Love  

 

Both of the following poems discuss what love is.  

 

‘Atwood’s poem offers a romantic portrayal of love, whereas Duffy’s does not.’  

 

In the light of this view, compare and contrast how love is presented in these two poems. 

 

 

Poem 1: Variations On The Word Love by Margaret Atwood (20th century) 

 

This is a word we use to plug 

holes with. It's the right size for those warm 

blanks in speech, for those red heart- 

shaped vacancies on the page that look nothing 

like real hearts. Add lace 

and you can sell 

it. We insert it also in the one empty 

space on the printed form 

that comes with no instructions. There are whole 

magazines with not much in them 

but the word love, you can 

rub it all over your body and you 

can cook with it too. How do we know 

it isn't what goes on at the cool 

debaucheries of slugs under damp 

pieces of cardboard? As for the weed- 

seedlings nosing their tough snouts up 

among the lettuces, they shout it. 

Love! Love! sing the soldiers, raising 

their glittering knives in salute. 

 

Then there's the two 

of us. This word 

is far too short for us, it has only 

four letters, too sparse 

to fill those deep bare 

vacuums between the stars 

that press on us with their deafness. 

It's not love we don't wish 

to fall into, but that fear. 

this word is not enough but it will 

have to do. It's a single 

vowel in this metallic 

silence, a mouth that says 
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O again and again in wonder 

and pain, a breath, a finger 

grip on a cliffside. You can 

hold on or let go.  

 

Poem 2: Valentine by Carol Ann Duffy (20th century) 

 

Not a red rose or a satin heart. 

 

I give you an onion. 

It is a moon wrapped in brown paper. 

It promises light 

like the careful undressing of love. 

 

Here. 

It will blind you with tears 

like a lover. 

It will make your reflection 

a wobbling photo of grief. 

 

I am trying to be truthful. 

 

Not a cute card or a kissogram. 

 

I give you an onion. 

Its fierce kiss will stay on your lips, 

possessive and faithful 

as we are, 

for as long as we are. 

 

Take it. 

Its platinum loops shrink to a wedding ring, 

if you like. 

Lethal. 

Its scent will cling to your fingers, 

cling to your knife. 
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Comparison 2: Same-Sex Desire 

 

Both of the following poems are about same-sex desire.  

‘Duffy’s poem is about possessive desire, whereas Miranda’s poem is not.’  

In the light of this view, compare and contrast how love is presented in these two poems. 

 

Poem 1: Warming Her Pearls by Carol Ann Duffy (20th century) 

 

Next to my own skin, her pearls. My mistress 

bids me wear them, warm them, until evening 

when I'll brush her hair. At six, I place them 

round her cool, white throat. All day I think of her, 

 

resting in the Yellow Room, contemplating silk 

or taffeta, which gown tonight? She fans herself 

whilst I work willingly, my slow heat entering 

each pearl. Slack on my neck, her rope. 

 

She's beautiful. I dream about her 

in my attic bed; picture her dancing 

with tall men, puzzled by my faint, persistent scent 

beneath her French perfume, her milky stones. 

 

I dust her shoulders with a rabbit's foot, 

watch the soft blush seep through her skin 

like an indolent sigh. In her looking-glass 

my red lips part as though I want to speak. 

 

Full moon. Her carriage brings her home. I see 

her every movement in my head.... Undressing, 

taking off her jewels, her slim hand reaching 
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for the case, slipping naked into bed, the way 

 

she always does.... And I lie here awake, 

knowing the pearls are cooling even now 

in the room where my mistress sleeps. All night 

I feel their absence and I burn. 

 

Poem 2: Love Poem To A Butch Woman by Deborah Miranda (21st century) 

 

This is how it is with me: 

so strong, I want to draw the egg 

from your womb and nourish it in my own. 

I want to mother your child made only 

of us, of me, you: no borrowed seed 

from any man. I want to re-fashion 

the matrix of creation, make a human being 

from the human love that passes between 

our bodies. Sweetheart, this is how it is: 

when you emerge from the bedroom 

in a clean cotton shirt, sleeves pushed back 

over forearms, scented with cologne 

from an amber bottle—I want to open 

my heart, the brightest aching slit 

of my soul, receive your pearl. 

I watch your hands, wait for the sign 

that means you’ll touch me, 

open me, fill me; wait for that moment 

when your desire leaps inside me. 
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Comparison 3: Past Relationships 

 

Both of the following poems explore the memories of past relationships.   

‘Millay’s poem conveys a great sense of melancholy, whereas Gunn’s speaker seems more at peace with the 

past’.  

In the light of this view, compare and contrast how memories of past relationships are conveyed in both 

poems.   

 

Poem 1: What lips my lips have kissed, and where, and why by Edna St Vincent Milay (20th century) 

 

What lips my lips have kissed, and where, and why, 

I have forgotten, and what arms have lain 

Under my head till morning; but the rain 

Is full of ghosts tonight, that tap and sigh 

Upon the glass and listen for reply, 

And in my heart there stirs a quiet pain 

For unremembered lads that not again 

Will turn to me at midnight with a cry. 

 

Thus in the winter stands the lonely tree, 

Nor knows what birds have vanished one by one, 

Yet knows its boughs more silent than before: 

I cannot say what loves have come and gone, 

I only know that summer sang in me 

A little while, that in me sings no more. 
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Poem 2: My Sad Captains by Thom Gunn (20th century) 

 

One by one they appear in 

the darkness: a few friends, and    

a few with historical 

names. How late they start to shine!    

but before they fade they stand    

perfectly embodied, all 

 

the past lapping them like a    

cloak of chaos. They were men    

who, I thought, lived only to    

renew the wasteful force they    

spent with each hot convulsion.    

They remind me, distant now. 

 

True, they are not at rest yet,    

but now that they are indeed    

apart, winnowed from failures,    

they withdraw to an orbit 

and turn with disinterested    

hard energy, like the stars. 
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Comparison 4: Loss of Love 

 

Both of the following poems are about the loss of love.  

‘Swir’s poem offers a hopeful view of life after love, whereas Gay’s does not.’  

In light of this view, compare and contrast how love is presented in these two poems. 

 

Poem 1: I’ll Open The Window by Anna Swir (20th century) 

 

Our embrace lasted too long. 

We loved right down to the bone. 

I hear the bones grind, I see 

our two skeletons. 

 

Now I am waiting 

till you leave, till 

the clatter of your shoes 

is heard no more. Now, silence. 

 

Tonight I am going to sleep alone 

on the bedclothes of purity. 

Aloneness 

is the first hygienic measure. 

Aloneness 

will enlarge the walls of the room, 

I will open the window 

and the large, frosty air will enter, 

healthy as tragedy. 

Human thoughts will enter 

and human concerns, 

misfortune of others, saintliness of others. 

They will converse softly and sternly. 
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Do not come anymore. 

I am an animal 

very rarely.  

 

Poem 2: Love, We’re Through by Ross Gay (21st century) 

 

You ever wake up with your footie PJs warming 

your neck like a noose? Ever upchuck 

after a home-cooked meal? Or notice 

how the blood on the bottoms of your feet 

just won’t seem to go away? Love, it used to be 

you could retire your toothbrush for like two or three days and still 

I’d push my downy face into your neck. Used to be 

I hung on your every word. (Sing! you’d say: and I was a bird. 

Freedom! you’d say: and I never really knew what that meant, 

but liked the way it rang like a rusty bell.) Used to be. But now 

I can tell you your breath stinks and you’re full of shit. 

You have more lies about yourself than bodies 

beneath your bed. Rooting 

for the underdog. Team player. Hook, 

line and sinker. Love, you helped design the brick 

that built the walls around the castle 

in the basement of which is a vault 

inside of which is another vault 

inside of which…you get my point. Your tongue 

is made of honey but flicks like a snake’s. Voice 

like a bird but everyone’s ears are bleeding. 

From the inside your house shines 

and shines, but from outside you can see 

it’s built from bones. From out here it looks 

like a graveyard, and the garden’s 

all ash. And besides, 

your breath stinks. We’re through. 
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Comparison 5: Objectification 

Both poems explore how desire can lead us to treat people as objects.  

“The artist in Rossetti’s poem sees his subjects as objects, whereas the speaker in McMillan’s poem realises 

it is a mistake to treat people this way.” 

In the light of this view, compare and contrast how the subjects are presented in these two poems. 

 

Poem 1: In An Artist’s Studio by Christina Rossetti (19th century) 

 

One face looks out from all his canvases, 

One selfsame figure sits or walks or leans: 

We found her hidden just behind those screens, 

That mirror gave back all her loveliness. 

A queen in opal or in ruby dress, 

A nameless girl in freshest summer-greens, 

A saint, an angel — every canvas means 

The same one meaning, neither more or less. 

He feeds upon her face by day and night, 

And she with true kind eyes looks back on him, 

Fair as the moon and joyful as the light: 

Not wan with waiting, not with sorrow dim; 

Not as she is, but was when hope shone bright; 

Not as she is, but as she fills his dream. 

 

Poem 2: Screen by Andrew McMillan (21st century) 

 

at the beginning I asked you 

to let me watch you watching porn I think 

I needed to see you existing 

entirely without me your face lost 

 

in concentration on another's 

rhythm to know if we could work I knew 

that you would end up loving me too 

much I thought you needed other idols 

 

months later I saw him the actor 



18 
 

from that film we watched unmissable 

petals of the neck tattoo he seemed 

to look at me as though he knew I'd seen 

 

him naked his body a deep well 

of things I would not ask a living soul 

to do I wanted to shout stranger I 

have seen your skin and you are beautiful 

 

he was standing at the train station 

more vulnerable than I remembered 

much smaller too I imagined him 

heavy with the hope of other men 

 

taking someone home the look on his face 

when he realised how timid 

he was without direction how 

ordinary the unlit curves 

 

of his shoulders were I imagined him 

stopping mid kiss pulling back mumbling 

this just isn't going how I wanted 

this just isn't going to work 
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Comparison 6: All-Consuming Love 

 

Both of the following poems are about all-consuming, eternal love.  

 

‘Cummings’ poem offers a hopeful view of love, whereas Rossetti’s does not.’   

 

In light of this view, compare and contrast how love is presented in these two poems.  

 

Poem 1: [i carry your heart with me(i carry it in] by E. E. Cummings (20th century) 

 

i carry your heart with me(i carry it in 

my heart)i am never without it(anywhere 

i go you go,my dear;and whatever is done 

by only me is your doing,my darling) 

                                                      i fear 

no fate(for you are my fate,my sweet)i want 

no world(for beautiful you are my world,my true) 

and it’s you are whatever a moon has always meant 

and whatever a sun will always sing is you 

 

here is the deepest secret nobody knows 

(here is the root of the root and the bud of the bud 

and the sky of the sky of a tree called life;which grows 

higher than soul can hope or mind can hide) 

and this is the wonder that's keeping the stars apart 

 

i carry your heart(i carry it in my heart) 
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Poem 2: Echo by Christina Rossetti (19th century) 

 

Come to me in the silence of the night; 

    Come in the speaking silence of a dream; 

Come with soft rounded cheeks and eyes as bright 

    As sunlight on a stream; 

       Come back in tears, 

O memory, hope, love of finished years. 

 

O dream how sweet, too sweet, too bitter sweet, 

    Whose wakening should have been in Paradise, 

Where souls brimful of love abide and meet; 

    Where thirsting longing eyes 

       Watch the slow door 

That opening, letting in, lets out no more. 

 

Yet come to me in dreams, that I may live 

    My very life again though cold in death: 

Come back to me in dreams, that I may give 

    Pulse for pulse, breath for breath: 

       Speak low, lean low, 

As long ago, my love, how long ago. 
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Comparison 7: Unconditional Love 

 

Both of the following poems are about unconditional love.  

‘Bass’ poem questions the nature of love, whereas Cummings’ does not.’     

In light of this view, compare and contrast how love is presented in these two poems. 

 

Poem 1: Dead Butterfly by Ellen Bass (21st century) 

 

For months my daughter carried 

a dead monarch in a quart mason jar. 

To and from school in her backpack, 

to her only friend’s house.   At the dinner table 

it sat like a guest alongside the pot roast. 

She took it to bed, propped by her pillow. 

 

Was it the year her brother was born? 

Was this her own too-fragile baby 

that had lived—so briefly—in its glassed world? 

Or the year she refused to go to her father’s house? 

Was this the holding-her-breath girl she became there? 

 

This plump child in her rolled-down socks 

I sometimes wanted to haul back inside me 

and carry safe again.   What was her fierce 

commitment?   I never understood. 

We just lived with the dead winged thing 

as part of her, as part of us, 

weightless in its heavy jar. 
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Poem 2: [i carry your heart with me(i carry it in] by E. E. Cummings (20th century) 

 

i carry your heart with me(i carry it in 

my heart)i am never without it(anywhere 

i go you go,my dear;and whatever is done 

by only me is your doing,my darling) 

                                                      i fear 

no fate(for you are my fate,my sweet)i want 

no world(for beautiful you are my world,my true) 

and it’s you are whatever a moon has always meant 

and whatever a sun will always sing is you 

 

here is the deepest secret nobody knows 

(here is the root of the root and the bud of the bud 

and the sky of the sky of a tree called life;which grows 

higher than soul can hope or mind can hide) 

and this is the wonder that's keeping the stars apart 

 

i carry your heart(i carry it in my heart) 

 

 

 

 

 

 

 

 

 

 

 

 



23 
 

Comparison 8: Parental Love 

 

Both of the following poems are about the relationship between parents and their children. 

‘Jennings’ poem offers a fragile view of childhood, whereas Bass’ does not.’  

In light of this view, compare and contrast how love is presented in these two poems. 

 

Poem 1: Warning to Parents by Elizabeth Jennings (20th century) 

 

Save them from terror; do not let them see 

The ghost behind the stairs, the hidden crime. 

They will, no doubt, grow out of this in time 

And be as impervious as you and me. 

Be sure there is a night-light close at hand; 

The plot of that old film may well come back, 

The ceiling, with its long uneven crack, 

May hint at things no child can understand. 

You do all this and are surprised one day 

When you discover how the child can gloat 

On Belsen and on tortures – things remote 

To him. You find it hard to watch him play 

With thoughts like these, and find it harder still 

To think back to the time when you also 

Caught from the cruel past a childish glow 

And felt along your veins the wish to kill. 

Fears are more personal than we had guessed – 

We only need ourselves; time does the rest. 
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Poem 2: Dead Butterfly by Ellen Bass (21st century) 

 

For months my daughter carried 

a dead monarch in a quart mason jar. 

To and from school in her backpack, 

to her only friend’s house.   At the dinner table 

it sat like a guest alongside the pot roast. 

She took it to bed, propped by her pillow. 

 

Was it the year her brother was born? 

Was this her own too-fragile baby 

that had lived—so briefly—in its glassed world? 

Or the year she refused to go to her father’s house? 

Was this the holding-her-breath girl she became there? 

 

This plump child in her rolled-down socks 

I sometimes wanted to haul back inside me 

and carry safe again.   What was her fierce 

commitment?   I never understood. 

We just lived with the dead winged thing 

as part of her, as part of us, 

weightless in its heavy jar. 
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Comparison 9: Love and Friendship 

 

Both poems explore feelings associated with friendship.  

“The speaker in Philips’ poem is possessive of her friend, whereas the speaker in Hart’s poem recognises that 

true friendships are reciprocal.” 

In the light of this view, compare and contrast how friendship is presented in these two poems.  

 

Poem 1: To My Excellent Lucasia, on Our Friendship by Katherine Philips (17th century) 

 

I did not live until this time 

    Crowned my felicity, 

When I could say without a crime, 

    I am not thine, but thee. 

 

This carcass breathed, and walked, and slept, 

    So that the world believed 

There was a soul the motions kept; 

    But they were all deceived. 

 

For as a watch by art is wound 

    To motion, such was mine: 

But never had Orinda found 

    A soul till she found thine; 

 

Which now inspires, cures and supplies, 

    And guides my darkened breast: 

For thou art all that I can prize, 

    My joy, my life, my rest. 

 

No bridegroom’s nor crown-conqueror’s mirth 

    To mine compared can be: 
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They have but pieces of the earth, 

    I’ve all the world in thee. 

 

Then let our flames still light and shine, 

    And no false fear control, 

As innocent as our design, 

    Immortal as our soul. 

 

Poem 2: The Friend by Matt Hart (21st century) 

 

The friend lives half in the grass 

and half in the chocolate cake, 

walks over to your house in the bashful light 

of November, or the forceful light of summer. 

You put your hand on her shoulder, 

or you put your hand on his shoulder. 

The friend is indefinite. You are both 

so tired, no one ever notices the sleeping bags 

inside you and under your eyes when you’re talking 

together about the glue of this life, the sticky 

saturation of bodies into darkness. The friend’s crisis 

of faith about faith is unnerving in its power 

to influence belief, not in or toward some other 

higher power, but away from all power in the grass 

or the lake with your hand on her shoulder, your hand 

on his shoulder. You tell the friend the best things 

you can imagine, and every single one of them has 

already happened, so you recount them 

of great necessity with nostalgic, atomic ferocity, 

and one by one by one until many. The eggbirds whistle 

the gargantuan trees. The noiserocks fall twisted 
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into each other’s dreams, their colorful paratrooping, 

their skinny dark jeans, little black walnuts 

to the surface of this earth. You and the friend 

remain twisted together, thinking your simultaneous 

and inarticulate thoughts in physical lawlessness, 

in chemical awkwardness. It is too much 

to be so many different things at once. The friend 

brings black hole candy to your lips, and jumping 

off the rooftops of your city, the experience. 

So much confusion — the several layers of exhaustion, 

and being a friend with your hands in your pockets, 

and the friend’s hands in your pockets. 

O bitter black walnuts of this parachuted earth! 

O gongbirds and appleflocks! The friend 

puts her hand on your shoulder. The friend 

puts his hand on your shoulder. You find 

a higher power when you look. 
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Comparison 10: Love and Grief 

 

Both poems explore experiences of grief.  

“The speaker in Rossetti’s poem finds relief from their grief through spirituality, whereas Tony Harrison’s 

poem portrays the comfort found in ordinary, everyday routines.” 

In the lights of this view, compare and contrast how grief is presented in these two poems.  

 

Poem 1: Echo by Christina Rossetti (19th century) 

 

Come to me in the silence of the night; 

    Come in the speaking silence of a dream; 

Come with soft rounded cheeks and eyes as bright 

    As sunlight on a stream; 

       Come back in tears, 

O memory, hope, love of finished years. 

 

O dream how sweet, too sweet, too bitter sweet, 

    Whose wakening should have been in Paradise, 

Where souls brimful of love abide and meet; 

    Where thirsting longing eyes 

       Watch the slow door 

That opening, letting in, lets out no more. 

 

Yet come to me in dreams, that I may live 

    My very life again though cold in death: 

Come back to me in dreams, that I may give 

    Pulse for pulse, breath for breath: 

       Speak low, lean low, 

As long ago, my love, how long ago. 
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Poem 2: Long Distance II by Tony Harrison (20th century) 

 

Though my mother was already two years dead 

Dad kept her slippers warming by the gas, 

put hot water bottles her side of the bed 

and still went to renew her transport pass. 

 

You couldn't just drop in.  You had to phone. 

He'd put you off an hour to give him time 

to clear away her things and look alone 

as though his still raw love were such a crime. 

 

He couldn't risk my blight of disbelief 

though sure that very soon he'd hear her key 

scrape in the rusted lock and end his grief. 

He knew she'd just popped out to get the tea. 

 

I believe life ends with death, and that is all. 

You haven't both gone shopping; just the same, 

in my new black leather phone book there's your name 

and the disconnected number I still call. 
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Comparison 11: Long-Term Relationships 

 

Both poems explore feelings about partners in long-term relationships.  

‘Angelou’s poem suggests passion can remain alive even in a long-term relationship, whereas Lowell’s 

suggests that it eventually fades.’ 

In light of this view, compare how long-term relationships are portrayed in both poems.  

 

Poem 1: To A Man by Maya Angelou (20th century) 

 

My man is 

Black Golden Amber 

Changing. 

Warm mouths of Brandy Fine 

Cautious sunlight on a patterned rug 

Coughing laughter, rocked on a whorl of French tobacco 

Graceful turns on woolen stilts 

Secretive? 

A cat’s eye. 

Southern. Plump and tender with navy-bean sullenness 

And did I say “Tender”? 

The gentleness 

A big cat stalks through stubborn bush 

And did i mention “Amber”? 

The heatless fire consuming itself. 

Again. Anew. Into ever neverlessness. 

My man is Amber 

Changing 

Always into itself 

New. Now New. 

Still itself. 

Still. 
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Poem 2: Man and Wife by Robert Lovell (20th century) 

 

Tamed by Miltown, we lie on Mother's bed; 

the rising sun in war paint dyes us red; 

in broad daylight her gilded bed-posts shine, 

abandoned, almost Dionysian. 

At last the trees are green on Marlborough Street, 

blossoms on our magnolia ignite 

the morning with their murderous five days' white. 

All night I've held your hand, 

as if you had 

a fourth time faced the kingdom of the mad— 

its hackneyed speech, its homicidal eye— 

and dragged me home alive. . . .Oh my Petite, 

clearest of all God's creatures, still all air and nerve: 

you were in your twenties, and I, 

once hand on glass 

and heart in mouth, 

outdrank the Rahvs in the heat 

of Greenwich Village, fainting at your feet— 

too boiled and shy 

and poker-faced to make a pass, 

while the shrill verve 

of your invective scorched the traditional South. 

 

Now twelve years later, you turn your back. 

Sleepless, you hold 

your pillow to your hollows like a child; 

your old-fashioned tirade— 

loving, rapid, merciless— 

breaks like the Atlantic Ocean on my head 
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Comparison 12: Sexuality 

 

Both poems explore young people becoming aware of their sexuality.  

‘Both poems show that learning about sexuality can be painful for a young person.’ 

In light of this view, compare and contrast how sexuality is presented in both poems.  

 

Poem 1: The Allegory of the Wolf Boy by Thom Gunn (20th century) 

 

The causes are in Time; only their issue 

Is bodied in the flesh, the finite powers. 

And how to guess he hides in that firm tissue 

Seeds of division? At tennis and at tea 

Upon the gentle lawn, he is not ours, 

But plays us in a sad duplicity. 

 

Tonight the boy, still boy open and blond, 

Breaks from the house, wedges his clothes between 

Two moulded garden garden urns, and goes beyond 

His understanding, through the dark and dust: 

Fields of sharp stubble, abandoned by machine 

To the whirring enmity of insect lust. 

 

As yet ungolden in the dense, hot night 

The spikes enter his feet: he seeks the moon, 

Which, with the touch of its infertile light, 

Shall loose desires hoarded against his will 

By the long urging of the afternoon. 

Slowly the hard rim shifts above the hill. 

 

White in the beam he stops, faces it square, 

And the same instant leaping from the ground 
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Feels the familiar itch of close dark hair; 

Then, clean exception to the natural laws, 

Only to instinct and the moon being bound, 

Drops on four feet. Yet he has bleeding paws. 

 

Poem 2: Men by Maya Angelou (20th century) 

 

When I was young, I used to 

Watch behind the curtains 

As men walked up and down the street. Wino men, old men. 

Young men sharp as mustard. 

See them. Men are always 

Going somewhere. 

They knew I was there. Fifteen 

Years old and starving for them. 

Under my window, they would pause, 

Their shoulders high like the 

Breasts of a young girl, 

Jacket tails slapping over 

Those behinds, 

Men. 

 

One day they hold you in the 

Palms of their hands, gentle, as if you 

Were the last raw egg in the world. Then 

They tighten up. Just a little. The 

First squeeze is nice. A quick hug. 

Soft into your defenselessness. A little 

More. The hurt begins. Wrench out a 

Smile that slides around the fear. When the 

Air disappears, 



34 
 

Your mind pops, exploding fiercely, briefly, 

Like the head of a kitchen match. Shattered. 

It is your juice 

That runs down their legs. Staining their shoes. 

When the earth rights itself again, 

And taste tries to return to the tongue, 

Your body has slammed shut. Forever. 

No keys exist. 

 

Then the window draws full upon 

Your mind. There, just beyond 

The sway of curtains, men walk. 

Knowing something. 

Going someplace. 

But this time, I will simply 

Stand and watch. 

 

Maybe. 
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Comparison 13: Infatuation 

 

Both poems explore experiences of infatuation with another person.  

‘Yeats’ poem presents infatuation as a form of devotion, whereas Doshi’s suggests that infatuation comes 

from our own insecurities.’ 

In light of this view, compare and contrast how infatuation is presented in both poems.  

 

Poem 1: When You Are Old by WB Yeats (20th century) 

 

When you are old and grey and full of sleep, 

And nodding by the fire, take down this book, 

And slowly read, and dream of the soft look 

Your eyes had once, and of their shadows deep; 

 

How many loved your moments of glad grace, 

And loved your beauty with love false or true, 

But one man loved the pilgrim soul in you, 

And loved the sorrows of your changing face; 

 

And bending down beside the glowing bars, 

Murmur, a little sadly, how Love fled 

And paced upon the mountains overhead 

And hid his face amid a crowd of stars. 

 

Poem 2: Ode to Patrick Swayze by Tishani Doshi (21st century) 

 

At fourteen I wanted to devour you, 

the twang, the strut, the perfect proletarian 

butt in the black pants of you. I wanted a man 

like you to sashay into town and teach me 

how to be an aeroplane in water. I didn't want 
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to be a baby. I wanted to be your baby.  

I wanted revenge. I wanted to sue my breasts 

for not living up to potential. I wanted Jennifer Grey 

to meet with an unfortunate end and not have a love affair 

with a ghost. At fourteen, I believed you'd given birth 

to the word preternatural, and when Mother came 

home one day, waving her walking shoe, saying,  

I lost my soul in the Theosophical Society, 

I wanted to dance as recklessly as the underside 

of that shoe. I wanted to be a pebble in the soft 

heel of you. To horse-whisper and live on a ranch 

in Texas and love my blonde wife forever and have 

creases around my eyes and experience at least one 

goddamn summer where I could be like the wind— 

sexy and untrammelled and dirty. And it was only 

after I found my own Johnny (and got rid of him),  

only yesterday, when I rescued a northern shoveler 

from crows on the beach, his broken wing 

squished against the crockery of my ribs, 

only after setting him down at the edge 

of a canal, where he sank in to the long patient 

task of dying, that I realized what I'd wanted  

most was to be held by someone determined 

to save me, someone against whom I could press 

my unflourishing chest, who'd offer me  

not just the time of my life, but who'd tear  

out reams of his yellowing pancreas, 

and say, Here, baby, eat. 
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Comparison 14: Jealousy 

 

Both poems explore the theme of jealousy.  

‘Duffy’s poem creates sympathy for the speaker in the poem, whereas Brooke’s does not.’ 

In light of this view, compare and contrast how jealousy is presented in both poems.  

 

Poem 1: Medussa by Carol Ann Duffy (20th century) 

 

A suspicion, a doubt, a jealousy 

grew in my mind, 

which turned the hairs on my head to filthy snakes 

as though my thoughts 

hissed and spat on my scalp. 

 

My bride’s breath soured, stank 

in the grey bags of my lungs. 

I’m foul mouthed now, foul tongued, 

yellow fanged. 

There are bullet tears in my eyes. 

Are you terrified? 

 

Be terrified. 

It’s you I love, 

perfect man, Greek God, my own; 

but I know you’ll go, betray me, stray 

from home. 

So better be for me if you were stone. 

 

I glanced at a buzzing bee, 

a dull grey pebble fell 

to the ground. 
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I glanced at a singing bird, 

a handful of dusty gravel 

spattered down. 

 

I looked at a ginger cat, 

a housebrick 

shattered a bowl of milk. 

I looked at a snuffling pig, 

a boulder rolled 

in a heap of shit. 

 

I stared in the mirror. 

Love gone bad 

showed me a Gorgon. 

I stared at a dragon. 

Fire spewed 

from the mouth of a mountain. 

 

And here you come 

with a shield for a heart 

and a sword for a tongue 

and your girls, your girls. 

Wasn’t I beautiful 

Wasn’t I fragrant and young? 

 

Look at me now. 

 

 

 

 

 



39 
 

Poem 2: Jealousy by Rupert Brooke (20th century) 

 

When I see you, who were so wise and cool, 

Gazing with silly sickness on that fool 

You’ve given your love to, your adoring hands 

Touch his so intimately that each understands, 

I know, most hidden things; and when I know 

Your holiest dreams yield to the stupid bow 

Of his red lips, and that the empty grace 

Of those strong legs and arms, that rosy face, 

Has beaten your heart to such a flame of love, 

That you have given him every touch and move, 

Wrinkle and secret of you, all your life, 

—Oh! then I know I’m waiting, lover-wife, 

For the great time when love is at a close, 

And all its fruit’s to watch the thickening nose 

And sweaty neck and dulling face and eye, 

That are yours, and you, most surely, till you die! 

Day after day you’ll sit with him and note 

The greasier tie, the dingy wrinkling coat; 

As prettiness turns to pomp, and strength to fat, 

And love, love, love to habit! 

 

                                                     And after that, 

When all that’s fine in man is at an end, 

And you, that loved young life and clean, must tend 

A foul sick fumbling dribbling body and old, 

When his rare lips hang flabby and can’t hold 

Slobber, and you’re enduring that worst thing, 

Senility’s queasy furtive love-making, 

And searching those dear eyes for human meaning, 
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Propping the bald and helpless head, and cleaning 

A scrap that life’s flung by, and love’s forgotten,— 

Then you’ll be tired; and passion dead and rotten; 

And he’ll be dirty, dirty! 

 

                                                 O lithe and free 

And lightfoot, that the poor heart cries to see, 

That’s how I’ll see your man and you!— 

 

                                                                         But you 

—Oh, when that time comes, you’ll be dirty too! 


